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@8+>& A.7+54,& 9.,>,17>& >06,& 780DC87>& 01& 50690>+1C& ;0.& >8AED8A58+2&
C+-+1C&>9,5+A4&A77,17+01&70&78,&9.0F4,6&0;&5.,A7+1C&A&501-+15+1C&107A7+01&
;0.& 6,7.+5>2& ;+1C,.+1C2& 78,& :+-,.>+7/& 0;& 90>>+F4,& A.7+5D4A7+01>& 3+78&

9A.7+5D4A.&6,17+01&70&muraiki2&A1:&C4+>>A1:0&7,581+iD,&A>&A1&,BA694,&0;
 +:+06A7+5&3.+7+1C&;0.&78,&+1>7.D6,17?&@8,>,&780DC87>&A.,&78,&.,>D47&0;&78,&
50690>+7+01&0;&78,&30.E&West Wind (Nishi No Kaze)&;0.&>040&>8AED8A58+2&
A&30.E&:,:+5A7,:& 70&*0.A5+0&LD.7+& 78A7&3A>&9.,6+,.,:&O,5,6F,.&^)782&
'((_&+1&MA.5,401A2&=9A+1?&



&
 
1. Introduction 
&
@8,&606,17&38,1&78,&50690>,.&>+7>&A7&8+>&:,>E2&AF0D7&70&3.+7,&A&1,3&
30.E2& .,iD+.,>&A&>9,5+A4& ,;;0.7& 70&:+>7+44& A44& 78,&5017,17&8,&3A17>& 70&9D7&
+170&8+>&5.,A7+012&,4+6+1A7+1C&A44&>D9,.;4D0D>&E1034,:C,&506+1C&;.06&78,&
5D47D.A4&FACCAC,& 78A7&,-,./&>,1>+7+-,&9,.>01&8A>& ;.06&8+>&>D..0D1:+1C&
,1-+.016,17?& @8.0DC8& 707A4& 9D.+;+5A7+012& 5.,A7+-+7/& 055D.>& 60.,&
AD78,17+5A44/& A1:& 540>,& 70& 78,& >7A7,& 0;& 78,& >0D4& 0;& 78,& A.7+>72& ;.,,& ;.06&
:+>7D.F+1C&+1;4D,15,>?&
P>DA44/2& 78,& 9.05,>>& 0;& >,4,57+1C&6A7,.+A4>& +>& :+;;+5D47& :D,& 70& 78,& 8DC,&
A60D17& 0;& +1;0.6A7+01&3,& .,5,+-,& 78.0DC8& ,A>/& A55,>>& 70& +1;0.6A7+01&
>0D.5,>2& ,>9,5+A44/& F+F4+0C.A98/& A1:& :+>50C.A98/?& MD7& 78,& 9.0F4,6& 0;&
5.,A7+-,&:+>7+44A7+01&F,506,>&8A.:,.&38,1&78,&50690>,.&54A+6>&70&3.+7,&
6D>+5& ;0.& >8AED8A58+2& A1& +1>7.D6,17& 3+78& A& :,,9& 6D>+5A4& 7.A:+7+01& +1&
YA9A1& Thonkyoku1 & A601C& 078,.>W& FD7& 3+78& 4+774,& .,9,.70+.,& 3.+77,1& F/&
54A>>+5A4& 50690>,.>& 0;& 78,& S,>7,.1& 7.A:+7+01?& #,CA.:+1C& 78,&
>8AED8A58+N>&A,>78,7+5&8,.+7AC,2&honkyoku& +>&A&C,1.,&3+78&A&-,./&>04+:&
8+>70.+5A4&501>+>7,15/?&@8D>2&honkyoku&5015,17.A7,>&A44&+7>&9D.+7/&+170&78,&
>8AED8A58+2&A1:&78,&50690>,.&6D>7&6AE,&A&7+7A1+5&,;;0.7&+1&0.:,.&70&;,,4&
;.,,& 0;& 78,& +1;4D,15,& 0;& 78,& 50694,B& ;0.62& 78,& .,;+1,:& 6,40:/2& 78,&
58A.A57,.+>7+5&ED60+'&>5A4,2& 78,&.+58&5040.2&A1:&78,&:,4+5A7,&1DA15,>&0;&
78+>&A15,>7.A4&C,1.,?&
S8,1& A1A4/e+1C& 78,& 6D>+5A4& 58A.A57,.+>7+5>& 0;& 78,& >8AED8A58+2& 78,&
:+;;,.,15,>& ;.06& 78,& 7.A-,.>,& ;4D7,& F,506,& 0F-+0D>?& @8,& >8AED8A58+&
A4403>&A&C.,A7&:+-,.>+7/&0;&5040.&58A1C,>&3+78+1&014/&01,&107,2&:D,&70&78,&
.+58& -A.+,7/& 0;& ;+1C,.+1C>& A1:& 60D78& 90>+7+01>2& A1:& A4>0& 8A>& A&
58A.A57,.+>7+5&C4+>>A1:0&AF+4+7/&0;&D9&70&;0D.&>,6+701,>2&A1:&A&.A9+:+7/&+1&
A&;D44&>9A1&0;&A.7+5D4A7+01>?&
&
$1& 5017.A>7&70&78+>&58A.A57,.+>7+5&z60D78&-+.7D0>+7/Å2&78,&>8AED8A58+&+>&107&
,>9,5+A44/&>D+7,:&70&iD+5E&58A1C,>&0;&;+1C,.+1C>&F,5AD>,&0;&78,&AF>,15,&
0;&E,/>&A1:&6,58A1+>6>?&@8,&9A.7+A4&804,&540>+1C2&A4780DC8&9.,5+>,&A1:&
,B9.,>>+-,2&+>&107&;A>7?&=02&+7& +>&1,5,>>A./&70&:,>+C1&78,&50690>+7+01&0;&

                                                

 
1 Honkyoku: literally, original pieces; set of pieces played from XIIIth century by Japanese komusô 
monks as a means of reaching spiritual enlightenment.  
2 Kumoi: Japanese traditional scale (E-F-A-B-C). 
 
© Ramon Humet. Barcelona, 2007. 
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>8AED8A58+&6D>+5& +1& 7,.6>& 0;& 5040.2& 9+758&60:D4A7+012& A1:& A.7+5D4A7+01&
60.,& 78A1& +1& 7,.6>& 0;& 6,40:+5& AC+4+7/?& MD7& ;+.>72& +7& +>& 1,5,>>A./& 70&
,-A4DA7,&78,&5.+7,.+A&;0.&6,7.+5&A1:&.8/786+5&107A7+01&
 
 
2. Metrics and rhythm 
&
K1,& 0;& 78,& 60>7& 0D7>7A1:+1C& 58A.A57,.+>7+5>& 0;& 6D58& 7.A:+7+01A4&
YA9A1,>,& 7.A:+7+01A4&6D>+5& +>& 78,&AF>,15,&0;&6,7.+5>?&d07,&-A4D,>&A.,&
107&6,A>D.,:&,+78,.&AF>04D7,4/&0.&.,4A7+-,4/V&@8,&6A+1&501:+7+01&70&C,7&A&
C00:& +17,.9.,7A7+01& 0;& A& 7.A:+7+01A4& 9+,5,& 3+78+1& 78+>& .,9,.70+.,& +>&
A3A.,1,>>& 0;&ma3. @8+>& 6D>+5A4& 780DC87& 8A>& 10& 9A.A44,4& +1& S,>7,.1&
54A>>+5A4& 6D>+52& 38,.,& 107,& -A4D,>& A.,& 0Fb,57+-,4/& :,;+1,:& +1& A&
6,A>D.,:& ;.A6,& 0;&6,7.+5>?& @8,&60>7& >+6+4A.&S,>7,.1& 107A7+01& 70& 78,&
107+01& 0;&ma& +>& space notation2& A& 5017,690.A./& >/>7,6&FA>,:& 01& 78,&
AF>04D7,&-A4D,&0;&78,&107,>?&
@0.D& @AE,6+7>D& 3.+7,>& 78,& >50.,>& ;0.& >8AED8A58+& A1:& F+3A& ;0.& 8+>&
6A>7,.30.E&November Steps&3+78&space notation2&38+4,& 78,&>/69801/&
0.58,>7.A& +>&3.+77,1& +1&501-,17+01A4&6,7.+5>?& $7& +>&,-+:,17& 78A7& 78,&C.,A7&
YA9A1,>,&50690>,.&E1,3&78,&honkyoku&7.A:+7+01&-,./&3,442&78.0DC8&8+>&
.,4A7+01>8+9&3+78&Katsuya Yokoyama,& A1:&8,&,4+6+1A7,>& 78,&6,7.+5>& +1&
78,&>040+>7>N&9A.7>?&$1&;A572&+7&+>&90>>+F4,&70&:,>5.+F,&November Steps&A>&
A1& ,10.60D>& 5D47D.A4& >/15.,7+>6& F,73,,1& 78,& S,>7,.1& >/69801/&
0.58,>7.A&A1:&<A>7,.1&7.A:+7+01A4&>040+>7>?&
@8,&:+;;,.,15,>&F,73,,1&6,7.+5&107A7+01&A1:&space notation&A.,&6A+14/&
+1& 78,& ;+,4:& 0;& 9,.;0.6A15,?& @8,& 5015,17.A7+01& .,iD+.,:& ;0.& 78,&
9,.;0.6A15,& 0;& A&6,A>D.,:& >50.,& +>& 8+C8,.& 78A1& ;0.& A& 101`6,A>D.,:&
>50.,&:D,&6A+14/&70&78,&;A57&78A7&78,&;05D>&0;&A3A.,1,>>&8A>&70&+154D:,&
730& 60.,& ,4,6,17>Z& 6,7.+5>& A1:& .8/786?& @8,& 9,.;0.6A15,& 0;& 78,&
,B5,.97>&0;&example 1&3+44&F,&:+;;,.,172&3+78&6D58&60.,& 40A:+1C&0;& `& +1&
>06,&>,1>,&`&,B9.,>>+-,1,>>&+1&78,&6,A>D.,:&107A7+01?&

&
Example 1: comparison between space notation and measured notation 
&
 
3. Fingering 
&
@.A:+7+01A4&6D>+5&;0.&>8AED8A58+&+154D:,>&:+;;,.,17&1A6,>&;0.&78,&>A6,&
9+7582& :,9,1:+1C& 01& ;+1C,.+1C2& 78D>& 5.,A7+1C& A& F+C& 9A4,77,& 0;& 90>>+F4,&
701,&5040.>?&

                                                 
3 Ma: space, time; relation between the sounds, silence and breathing of the piece. 
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@8,&:+;;,.,15,>&+1&;+1C,.+1C&+694/&A&58A1C,&0;&78,&60D78&A1C4,&Tmeri&0.&
kariWc& 38+58& A;;,57>& 78,& :+;;,.,17& 9A.A6,7,.>& 0;& 78,& >0D1:?& $17,1>+7/& +>&
78,&60>7& A;;,57,:& 9A.A6,7,.Z& 78,&60.,& 78,&meri& 78,& 4,>>& 78,& :/1A6+5&
+17,1>+7/?& @8,& :/1A6+5& -A.+A7+01& F,73,,1& meri& A1:& kari& 107,>& +>& A1&
+:+06A7+5& 58A.A57,.+>7+5&0;& 78,& +1>7.D6,17?&!1078,.& +690.7A17& 58A1C,& +>&
;0D1:& +1& 78,& >0D1:& >9,57.D6Z&meri& 107,>& A.,& :A.E& T3+78& 4,>>& 9A.7+A4>W&
A1:&kari&107,>&A.,&F.+C87&T3+78&60.,&9A.7+A4>W?&M,>+:,>&78,&>9,57.D6&0;&
9A.7+A4&>0D1:>2&78,.,&+>&A4>0&A&-A.+AF4,&9.090.7+01&0;&A+.&10+>,&9.090.7+012&
:,9,1:+1C&01&60D78&90>+7+01&A1:&;+1C,.+1C?&Example 2&+44D>7.A7,>&>06,&
0;&78,>,&:+;;,.,17&;+1C,.+1C>?&
&&

 
Example 2: different fingerings give different colors and dynamics with 

the same pitch (1.8 shakuhachi) 
 
@8,&< &0;&example '&+44D>7.A7,>&78,&5017.A>7&F,73,,1&78,&>0;7&:/1A6+5>&
A>>05+A7,:&3+78&dai meri& ;+1C,.+1C2&A1:& 78,&>7.01C&:/1A6+5&A>>05+A7,:&
3+78& dai kari ;+1C,.+1C?& OD,& 70& 78,& ,B7.,6,& 90>+7+01& 0;& 78,& 60D78&
,6F0D58D.,2& +7& +>&:+;;+5D47& 70&94A/&A&bisbigliandoÑ&F,73,,1&dai kari& A1:&
dai meri 3+780D7& A;;,57+1C& 9+758& >7AF+4+7/?& MD7& 78,& .+58& 1D.7D.+1C& 0;& 78,&
5040.& 3+78& 78,& 506F+1A7+01& 0;& :+;;,.,17& ;+1C,.+1C>& A+:>& 78,& ,B9.,>>+-,&
,B9A1>+01&0;&78,&6,40:+5&4+1,?&
 
 
4. Muraiki 
&
Muraiki6& +>&A& 7.A:+7+01A4& 7,581+iD,& ;D44/& +17,C.A7,:& +1& 78,&60.98040C/&0;&
78,&+1>7.D6,17&3+78&,>9,5+A44/&A99,A4+1C&.,>D47>&;0.&78,&C,1,.A4&4+>7,1,.?&
$7&+>&5D.+0D>&70&107,&78A7&muraiki 8A>&F,,1&+150.90.A7,:&+1&78,&5A7A40C&0;&
1,3& ,B7,1:,:& 7,581+iD,>& 0;& 78,& S,>7,.1& 7.A-,.>,& ;4D7,& :D.+1C& 78,&
>,501:&9A.7&0;&'(78&5,17D./2&FD7&+7>&D>,&+1&7.A:+7+01A4&YA9A1,>,&6D>+5&+>&
-,./&A15+,17?&#,CA.:+1C&5017,690.A./&107A7+012&+7&+>&D>DA44/&+1:+5A7,:&A>&
z6D.A+E+Å&0.&z6D.AÅ&AF0-,&0.&01&78,&>+:,&0;&78,&50..,>901:+1C&9A>>AC,2&
A1:& 107A7,:& z0.:Å& 38,1& 0.:+1A./& >0D1:& +>& .,iD+.,:?& @8+>& E+1:& 0;&
A.7+5D4A7+01&5A1&5.,A7,&9.0F4,6>&+1&9A>>AC,>&0;&8+C8&:,1>+7/&0;&7/9,>&0;&
A.7+5D4A7+012&0.&+1&30.E>&38,.,&78,&A.7+5D4A7+01&+>&107&A&>+694,&:,50.A7+-,&
,;;,57&FD7&A&78,6A7+5&,4,6,17?&@8,&muraiki&+1:+5A7+01&5A1&F,&60.,&,A>+4/&

                                                 
4 The ordinary position of the mouth is called kari. The meri position is held by partially closing the 
angle of the air, lowering the head and/or raising the instrument. Some shakuhachi performers call the 
kari position the ordinary position. 
5 Bisbigliando: color change in the same pitch with change of fingering. 
6 Muraiki: literally, irregular breathing technique consisting in a strong blowing in order to get an 
indefinite percentage of Aeolian sound [wind] and instability of the sound. 
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3.+77,1&3+78& 78,& D>,& 0;& 5D>706+e,:& 8,A:&107,>2& +?,?& >iDA.,>2& A1:& 78D>&
A-0+:+1C&78,&,B5,>>+-,&9.04+;,.A7+01&0;&+1:+5A7+01>&z6D.AÅ&A1:&z0.:Å&A>&+1&
,BA694,&U?&!44&78,&+1;0.6A7+01&78A7&5A1&F,&5017A+1,:&+1&78,&107,>&6AE,>&
78,&>50.,&54,A.,.&70&.,A:?&
&

&
Example 3: passage with multiples articulations. The notation with 

different head notes of the left example is clearer than the right example. 
 
Muraiki&5A1&F,&:,;+1,:&A>&z78,&3+1:&F403+1C&+170&78,&FA6F00&C.00-,>Å_2&
A1:& +>&A&-,./&,B9.,>>+-,&>0D1:2&5A9AF4,&0;& 78,&3804,&:/1A6+5& .A1C,2&
;.06&9+A10&70&;0.7,?&
  
 
 
5. Glissando 
&
I,1,.+5A44/2& +;& 78,&50690>,.&50690>,>&D>+1C& 78,& +:+06A7+5&>7/4,&0;& 78,&
+1>7.D6,172&78,&6D>+5&3+44&F,&+69.0-,:&F/&A&60.,&1A7D.A4&,B9.,>>+01&+1&
9,.;0.6A15,?&@8D>2&;0.&,BA694,2&38,1&3.+7+1C&;0.&9+A10&+7&+>&A:-+>AF4,&70&
78+1E&+1&904/9801+5&7,.6>2&7.D69,7&.,iD+.,>&;+1,&30.E&+1&A.7+5D4A7+012&A1:&
9,.5D>>+01& .,iD+.,>& A& C00:& .8/786+5& ;,,4+1C?& $1& 78,& >A6,& 3A/2&
>8AED8A58+& C+-,>& 78,& 90>>+F+4+7/& 0;&30.E+1C&3+78& 78,& C4+>>A1:0& D9& 70& A&
90+17& 014/& >D.9A>>,:& +1& 3+1:& +1>7.D6,17>& F/& 78,& 7.06F01,?& @8,&
honkyoku& .,9,.70+.,& D>,>& .+58& A1:& 9A.7+5D4A.& C,>7D.,>& FA>,:& 01& 9+758&
0>5+44A7+01>&78A7&.,>,6F4,&78,&>0;7&0>5+44A7+01&0;&78,&FA6F00&:A15+1C&3+78&
78,&3+1:& 78.0DC8& 78,& 4,A-,>?&KD7>+:,&0;&honkyoku2& A&60D78&C4+>>A1:0&
5A1&.,A58&D9&70&;0D.&>,6+701,>2&A1:&+1&78,&5A>,&0;&D>+1C&50694,6,17A./&
;+1C,.+1C>& C4+>>A1:0& 5A1& .,A58& D9& 70& 01,& 057A-,V& !4>02& 78,.,& +>& A& ;D44&
>9A1& 0;& shadings& 78A7& ,6903,.& 60D78& C4+>>A1:0& 3+780D7& ;+1C,.+1C&
58A1C,>2&A-0+:+1C&:A1C,.0D>&:+>5017+1D+7+,>&0;&9+758&0>5+44A7+01?&
&

&
Example 4: first bars of the work “Vent de l’Ouest” for shakuhachi solo 

by Ramon Humet 
 

                                                 
7 Sanchez-Gutierrez: Some Thoughts on the Music of Toru Takemitsu. Princeton University. Spring, 
1993. 
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$7&+>&1,5,>>A./&70&D>,&A44&+:+06A7+5&.,>0D.5,>&0;&78,&>8AED8A58+&+1&0.:,.&
70&+69.0-,&78,&,B9.,>>+-+7/&0;&78,&94A/,.&A1:&,150D.AC,&A&60.,&1A7D.A4&
A1:&,;;+5+,17&9,.;0.6A15,?&
 
 
6. Conclusions 
 
“To love is to know,”& >A+:& =7.A-+1>E/)?& $7& +>& 5069D4>0./& 70& 9.0607,& A&
:,,9& >7D:/& 0;& 78,& +:+06A7+5& 90>>+F+4+7+,>& 0;& 78,& >8AED8A58+2& A>& A1&
+1>7.D6,17& AF4,& 70& 5017.+FD7,& 70& 5017,690.A./& 5.,A7+01& 3+78& -,./& .+58&
A1:& >DCC,>7+-,& >0D1:>2& A>& 3,44& A>& A1& ,B8AD>7+-,& 5A7A40CD,& 0;& A44&
7.A:+7+01A4& A1:& 101`7.A:+7+01A4& 7,581+iD,>2& +154D:+1C& .,>,A.58& +170& 78,+.&
A50D>7+5&58A.A57,.+>7+5>?&
&
!9A.7& ;.06& A44& 78,& +17,.,>7+1C& >7D:+,>& A1:& A.7+54,>& 78A7& 8A-,& F,,1&
9DF4+>8,:2& 78,& ;+,4:&0;& 7,581+5A4& .,>,A.58& +170& 78+>& +1>7.D6,17& +>&A460>7&
-+.C+12&0;;,.+1C&,10.60D>&907,17+A4&0;&5.,A7+-,&90>>+F+4+7+,>&;0.&50690>,.>&
A1:&9,.;0.6,.>&0;&1,3&6D>+5?&
K1&78,&078,.&8A1:2&.+C0.0D>&>7D:/&0;&78,&honkyoku& 7.A:+7+01&+>&78,&F,>7&
CDA.A17,,&;0.&78,&D1:,.>7A1:+1C&A1:&+:+0>/15.A>/&0;&78,&+1>7.D6,17&A1:&
+7>&,10.60D>&,B9.,>>+-,&90>>+F+4+7+,>2&A1:&A4>0&A1&+69.,>>+-,&>0D.5,&0;&
E1034,:C,&+1&78,&;+,4:&0;& 78,&0.CA1+5&501>7.D57+01&0;&A&6,40:/?&$7&50D4:&
107& 8A-,& F,,1& >A+:& F,77,.& 78A1& F/& 78,& C.,A7& 50690>,.& !.104:&
=5801F,.CZ&z$&:01N7&C+-,&C.,A7&+690.7A15,&70&A&6D>+5A4&F.A+12&FD7&6D58&
60.,& 70& F,+1C& A& 1A7D.A4& :,-,409,.& 0;& A1& A15+,17& A1:&3,44`D1:,.>700:&
7.A:+7+01VÅX&
&
&
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